English 100W   Spring 2016         Research Project 
Overview: One important requirement for English 100W classes is the research paper.  Of course, you have already written research papers for other classes, but this project will push your skills to a higher level of sophistication and direct you toward the kind of research that English majors do, using “both traditional and contemporary research strategies and methodologies” for “writing research-informed papers that communicate complex ideas effectively and appropriately to both general and specialized audiences” using “a rhetorically sophisticated writing style appropriate to upper-division university discourse,” to quote from the department’s official course goals.
Related Assignments: This is just the overview assignment for the whole project. More detailed assignment sheets will cover the components: Working Bibliography, Research Proposal + Annotated Bibliography, and the Research Paper, first a rough draft (1,000 words) and then an extended final draft (2,000 words).
Topics: You can choose a work that interests you among the ones on the syllabus or a different work by one of the authors. I will stretch this to include related films (My Fair Lady, for example, or Possession) and things we read only part of, such as Mary Zimmerman’s Metamorphoses, but I reserve the right to veto any that stretch too far from works on our syllabus.
Options: “Research-informed papers” take a variety of forms, but in this class we will focus on an investigation of a work’s context (detailed below). I am hoping all of you will be able to find a topic and an approach that interests you within these parameters.
1) A historical approach might involve, say, an investigation of the historical context for Pygmalion, which offers a historical portrait of London just before WWI, a pivotal moment between the Edwardian era and the modern world. 
2) A performance history study involves researching what different directors and casts have done with a particular play. This can also reveal changing attitudes about whatever is at issue in the play, for instance, the relationship between language and a given society’s caste system, a key theme in Shaw’s Pygmalion, or commentary on race in the casting of the play. Looking at performances in different countries is interesting, as well.
3) A biographical approach might involve an author like A.S. Byatt, whose story "Cold" is just one among many stories she wrote exploring how evolving ideals of gender relations might look in historical or mythic settings, and how playing with the conventions of fairy tales can help us explore our society’s expectations. You might compare her treatment of that theme in “Cold” to her treatment of it elsewhere, too.

4) A reception study investigates critical and/or popular responses to a work of literature over time and/or across cultures.  For example, you could examine how changing attitudes about war are reflected in critical or popular responses to a famous poem like "The Charge of the Light Brigade" or “The White Man’s Burden.”  You might also study how a work fares in academia over the years, perhaps canonized in one age and ignored or castigated in another. 
5) A literary “Conversation” study: Some of the works we have read, such as “Mrs. Midas” and “The Girl and the Wolf” are literary responses to another writer’s work of literature. If you like this sort of thing, you can choose a pair of works that do interesting things with one character invented by another writer—e.g. Eliza Doolittle, Hamlet, Scarlet O’Hara—or that bring forward a background character to reinterpret a more famous “foreground” character, as Tom Stoppard did with his play Rosencrantz and Guildenstern are Dead. This sort of research combines a biographical approach and a reception study, since often the second writer in a “conversation” of this sort is offering a commentary—often a criticism—on the predecessor. For example, both Shakespeare’s Troilus and Cressida and Auden’s “Shield of Achilles” reinterpret some characters from Homer’s epics to subvert his depiction of heroism and romance. Like the other context studies, this kind of writing helps your readers understand complex works and the times/writers/cultures that produced them.
 

Length: The final draft should be around 2,000 words. Longer is NOT better! Significantly shorter isn’t good, either.
Depth: Your analysis must go beyond what the textbook (or, ideally, any other source) has already pointed out about a work. For instance, the historical context for “The Charge of the Light Brigade” is already thoroughly explored in the text, so you can’t just repeat what it says. A “conversation” study about the film version and/or “conversation” pieces like Kipling’s “The Last of the Light Brigade” might lend better opportunities for fresh insights.
Sources: Your working bibliography needs at least 10 sources, and 2-3 different kinds (must include books & peer-reviewed journal articles, might also include book/play reviews, interviews with author, scholarly Web sites). The paper will need to actually reference at least 5 sources.
Procedure:
1. Decide which work(s) and which approach you will use. Do some prewriting until you arrive at a focused research question that you’d like to explore.  
2. Write a brief, clear, focused topic proposal identifying the work, the approach, and the research question. DUE: M 10/3 (library day)
3. Gather sources related to your topic and compile a working bibliography + 1 annotation (MLA format), submit to me for review.  DUE: W 10/19

4. Expand the working bibliography to a fully annotated bibliography + research proposal. DUE: M 10/24
5. Write a rough draft and submit it for comments. DUE: M 11/7
6. Revise, submit to Turnitin.com, turn in final draft (with rough draft, peer review sheet.  DUE: W 11/23
