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First public opera house,  
TEATRO SAN CASSIANO  
opens in Venice in 1637/38 

 
Operas written for paying public during 

the Carnival season 
 

5 operas houses by 1641 
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Venetian opera sets the standard for 
OPERA as a GENRE 

 
Touring companies spread OPERA 

and the Venetian style  
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THE COSTS	
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THE COSTS	


	



Costs of the 1651/52 Season at the Teatro S. Aponal 	


(La Calisto and L’Eritrea)	
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Baroque Opera Set	
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Baroque Opera Orchestra	
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MUSICAL STYLE 
 

A musical texture of voice +  
two instruments + Basso Continuo—  

 
“Trio Sonata” texture 
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Basso Continuo	
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Basso Continuo	



Voice	
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Basso Continuo	



Voice	



Two Violins	
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Venetian-Style Arias: 
Strophic 

 
Preference for triple-meter arias— 

the “bel canto” style  
 

“Motto” arias: opening vocal motive is 
repeated by the instruments 
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Recitative	


(4/4 meter)	



Cavalli’s autograph of La Calisto, Act I, Scene 4	
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Aria	


(Triple Meter)	
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Manuscript of Cavalli’s La Calisto	
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Manuscript of Cavalli’s La Calisto	



Ritornello added after 
scene was composed	



on added strip of paper	
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Manuscript of Cavalli’s La Calisto	



Aria	



Ritornello added after 
scene was composed	



on added strip of paper	
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Manuscript of Cavalli’s La Calisto	



Ritornello added after 
scene was composed	



on added strip of paper	



Aria	



Ritornello added after aria 
was composed	
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Venetian Aria style	


Francesco CAVALLI, Giasone	



“Delizie e contenti”	


	



Triple-Meter Motto Aria	


with Trio-Sonata texture	
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Delizie contente, 	


che l’alma beate,	


Fermate! 	


Su questo mio core 	


deh più, non stillate 	


le gioie d’amore. 	


Delizie mie care, fermatevi qui: 	


non so più bramare, mi basta così. 	



Delicious contentment,	


making my soul blissful—	


Stop!	


Right here in my heart	


Oh please, no more distill	


the joys of love.	


Pleasurable delights, come to an end now: 	


I cannot desire any longer—it is enough!	
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 Triple-Meter	



Motto in Voice	
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 Triple-Meter	



Motto in Voice	





VENETIAN  PUBLIC  OPERA	


	


	


	



 
 Triple-Meter	



Motto in Voice	



Motto repeated	


By Violins	
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 Subject Matter for Libretti	
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 Subject Matter for Libretti	


	



MYTH	


	



PASTORAL (Arcadia)	


	



ROMANCE	
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 Claudio MONTEVERDI	



(1567-1643)	


	



Francesco CAVALLI	


(1602-1676)	



	


Antonio CESTI	



(1623-1669)	
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 Claudio MONTEVERDI	



(1567-1643)	


	



Il Ritorno d’Ulisse in Patria (1641-42)	


“The Return of Ulysses to his Homeland”	



	


L’Incoronazione di Poppea (1642-43)	



“The Coronation of Poppea”	
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 Claudio MONTEVERDI	



L’Incoronazione di Poppea (1642-43)	


	



Libretto:	


Giovanni Francesco BUSENELLO	



	


Based on writings of 	


TACITUS	



HISTORICAL rather than MYTH	
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 Claudio MONTEVERDI	



L’Incoronazione di Poppea (1642-43)	
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Triumph of Love over All	
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Triumph of Love over All	


(Triumph of Evil over Good!)	
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 Claudio MONTEVERDI	



L’Incoronazione di Poppea (1642-43)	


	



ACT I, Scene 3	


“Signor, deh, non partire”	
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Manuscript of Poppea	
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 Claudio MONTEVERDI	



L’Incoronazione di Poppea (1642-43)	


	



Free flow and intermix of	


RECITATIVE	



&	


ARIA	
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 Recitative	



Aria (Nero)	


Aria (Poppea)	



Recitative	


Aria-like outburst (Nero)	



Recitative	


Aria-like outburst (Nero)	



Recitative	
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 Antonio CESTI	



(1623-1669)	
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 Antonio CESTI	



(1623-1669)	


	



Early operatic successes in Venice	


Joins Franciscan order in 1637	



	


1652 works for Ferdinand Charles, Archduke of Tyrol	



	


1666 becomes Vice-Kapellmeister for Vienese courts	


Il Pomo d’Oro (1668) for wedding of Duke Leopold	
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 Antonio CESTI	


	



L’ORONTEA (1656)	


Act II, scene 17	



“Intorno all’idol mio”	


	



Sommeil (Sleep scene)	
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Nicholas Poussin, Rinaldo and Armida  (1625)	
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 L’ORONTEA (1656)	



Act II, scene 17	


“Intorno all’idol mio”	



	


Solo Aria with Basso Continuo	



and continuous “Trio sonata” style	


violin accompaniment	
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Intorno all’idol mio	


spirate pur, spirate, 	


Aure soavi e grate, 	


E nelle guancie elette 	


Baciatelo per me, 	


Cortesi aurette! 	


	


Al mio ben, che riposa 	


Su l’ali della quiete, 	


Grati, grati sogni assistete 	


E il mio racchiuso ardore 	


Svelate gli per me, 	


O larve, o larve d’amore! 	



Around my idol 	


Sigh, just sigh,	


Winds sweet and gracious, 	


And on the favored cheeks 	


Kiss him for me, 	


courtly breezes!	


 	


In my love, who rests,	


On the wings of quiet	


Pleasant dreams provoke. 	


And my hidden ardor 	


Disclose to him for me, 	


O spirits of love.	


	




